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"Als Gregor Samsa eines Morgens aus unruhigen Traumen erwachte,
fand er sich in seinem Bett zu einem ungeheueren Ungeziefer verwandelt "

Franz Kafka

" Die Verwandlung "



Notation

the keys

B -black keys
| |- whites keys

glisss on the keys
.-/"""'fﬂ~ (with the sound of the keys only!)
@®nail or mettalic plectrum on the keys
@finger on the keys
@"pizz." - suddenly to release the white keys

with a stroke by a tinger on the p1ano

pedales

@ rignt ped.
® left ped.

| down tup

the strings
X @ on the strings

® pizz on the strings

M @ along the strings
with the finger

A ® along the strings
with the nail or metallic plectrum

@ hand stroke on the strings

* ord.
on the pressed strings

bass clef - conditionally low
alto clef - conditionally widdle
treble clef - conditionally high.

[t is possible to play this piece in the rubber gloves
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on the downside of the whites keys
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| Suddenly rising from a chair!
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